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OVERVIEW
Serial Title: The Pandorica Opens / The Big Bang
Writer: Steven Moffat
Director: Toby Haynes
Original UK Transmission Dates: 19 June 2010 – 26 June 2010
Running Time:

The Pandorica Opens: 48m 05s
The Big Bang: 53m 41s

UK Viewing Figures:

The Pandorica Opens: 7.57 million

The Big Bang: 6.7 million
Regular Cast: Matt Smith (The Doctor), Karen Gillan (Amy Pond), Arthur Darvill (Rory Williams)
Recurring Cast: Alex Kingston (River Song), Tony Curran (Vincent), Bill Paterson (Bracewell),
Ian McNeice (Winston Churchill), Sophie Okonedo (Liz Ten), Caitlin Blackwood (Amelia)
Guest Cast: Marcus O'Donovan (Claudio), Clive Wood (Commander), Christopher Ryan
(Commander Stark), Ruari Mears (Cyber Leader), Paul Kasey (Judoon) , Howard Lee (Doctor
Gachet), Barnaby Edwards (Dalek), Simon Fisher Becker (Dorium), Joe Jacobs (Guard), Chrissie
Cotterill (Madame Vernet), David Fynn (Marcellus), Susan Vidler (Aunt Sharon), Frances Ashman
(Christine), William Pretsell (Dave), Halcro Johnston (Augustus Pond), Karen Westwood (Tabetha
Pond), Nicholas Briggs (Dalek voice)
Antagonists: The Alliance
Responses:
‘A gripping adventure with plenty of shocks and surprises, leavened with more emotional and
humorous material for a heady mix.’
Gavin Fuller, The Daily Telegraph
‘There are so many questions raised about the logic of how it all fits together, that as soon as you
start asking those questions, it really does fall to pieces remarkably quickly.’
J.R. Southall, Starburst

An Extract from
CHAPTER 2: MYTHS AND FAIRYTALES
`Pandora’s Box obviously inspires the name and design of the Pandorica, and from the Alliance’s
point of view, it would contain the worst thing in the universe: the Doctor. The Alliance act as
gods, putting those evils in – although it’s doubtful that the Daleks, Slitheen, Hoix, Weevils, and
Terileptils would have appreciated the nuances of their own conspiracy and how it links to the
ancient Terran tale. We can gather solely that they collated information to use as a trap, not caring
for the narrative reasoning.
If they had have checked the story properly, they might have instead connected the Doctor with
the ‘last hope’ remaining inside the box.
In the source material, the presence of hope at the bottom is a curiosity. Some interpreted
Hesiod’s work as meaning that hope will always remain; others that hope is held by the gods; and
others still that hope itself is something bad. After all, why else would it be in a jar containing all
the evils of the world?
Nonetheless, in The Big Bang, the role of ‘hope’ is transferred from the Doctor, to Amy, to the
remnant particles of the previous universe. It’s only through a combination of these three that the
universe is adequately (though not fully1) restored.
Here, the trio represent ‘Chaoskampf’, German for ‘the struggle against chaos’ and an archetype
common to mythology. Chaos features in another poem by Hesiod, ‘Theogony’, which describes
the establishment of the Titans. In Hesiod’s beginning, there were four entities: Chaos, the state of
being before matter; Gaia, aka the Earth; Tartarus, which sits below, and equates to our version of
Hell; and Eros, ‘the most beautiful among the immortal gods, loosener of limbs, who subdues the
mind and prudent counsel in the chests of all gods and of all men.’ From Chaos was born Erebus
(darkness) and Nyx (the night), and ‘from Night, again, were born Aether and Day.’2 Eros acts as
the catalyst for order from chaos (small ‘c’), bringing some form of harmony to the four disparate
deities and giving rise to Night and Day.
It’s astounding to see Hesiod’s prescience, subsequently building on the origins of the four
elements, detailing a battle in which ‘Ineffable heat gripped [Chaos]’, and ruminating on how a
void existed. It’s an intangible start with no explanation of where this heat came from, nor how
Chaos came to exist. It implies ‘temporal infinity’, an indeterminate, unfixed origin; a beginning
without a beginning, if you will. What we might call circular time would be a notion familiar to
Ancient Greeks in their depictions of immortal deities and an afterlife for mortals who have
transcended their earthly forms. ‘The main object of the first efforts to explain the world
remained the description of its growth, from a beginning. They believed that the world arose out
from a primal unity, and that this substance was the permanent base of all its being.’3
Transitional periods and quests are key tropes of Hesiod’s work, perhaps by necessity of epic
poetry’s grandiose style. Works and Days certainly focuses on upheaval and progression,

See Chapter 3.
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depicting the ‘Five Ages of Man’4:
1.

The Golden Age: A peaceful era, in which humans mingled freely with Titans. An endless
springtime where no one had to toil or go hungry. Even the dead could roam the Earth.
This concluded when Zeus usurped Cronos (sometimes Kronos or Kronus).

2.

The Silver Age: Zeus gave rise to a period where humanity had to work to live but would
first enjoy 100 years of tranquil infancy.

3.

The Bronze Age: An aeon of war, where warriors would find their punishment in the
Underworld.

4.

The Heroic Age: In this period, humanity were demigods – courageous and intrepid. This
time accounts for the poetry of Hesiod’s peer, Homer.

5.

The Iron Age: Hesiod’s own time. Humanity had been forsaken by the gods and lived in
turmoil.

The latter may seem apathetic; Hesiod might remind you of that bloke who always complains
about having to work and blames capitalism for the ills of the world. Yet Hesiod’s world wasn’t as
luxurious as you possibly think. True, around 750 BCE, when Hesiod was believed to be alive,
Greece was entering what we now call the ‘Archaic Age’, which continued for about 250 years,
known for its wealth of art and philosophy. Some identify it as the ‘Geometric Age’, a title derived
from the familiar shapes found so frequently on vases from this period.
But Hesiod likely lived through the end of the ‘Dark Ages’, 1100-750 BCE, when Greeks
experienced great political and economic uncertainty. War and subsequent invasions would
probably have largely concluded by the time Hesiod lived, but stories of these tumultuous times
would no doubt have persisted.
And let’s remember that Works and Days was a fable for his brother, who Hesiod deemed lazy and
dishonest, in order to show him the hidden meanings of art, and how life can be improved
through toil. The introduction finds great worth in the structure farming can give to lives (the
titular ‘works’), includes instructions on the most advantageous times to carry out specific
activities (the ‘days’), and features, ‘perhaps most prominent of all, repeated exhortations always
to choose justice over injustice.’5
Works and Days was Hesiod telling Perses not to mess up on his farm. Or, ‘Life is hard. Deal with
it.’
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An extract from
CHAPTER 5: THE DOCTOR’S TIMESTREAM UNRAVELS
The Doctor’s Timestream Unravels
‘I escaped then. Brilliant. I love it when I do that.’
[The Doctor]6
After the Pandorica flies into the heart of the exploding TARDIS, the universe is restored. But the
Doctor is trapped outside. His timestream begins unravelling and he experiences recent events
backwards.
Every Doctor Who tale shatters ‘time’s arrow’7. This isn’t a description of what time actually is,
but instead how we feel its flow. Time’s arrow is a simple concept, and one we’re all experiencing
right now. Your existence goes in a set order, as does the world around you. The direction of
time’s arrow separates life from death. What’s done is done.
If that’s a grim proposition, remember, too, that it’s resulted in everything around you. You’ve
learnt how to speak and read and forgotten neither; a butterfly can’t revert to its caterpillar state;
the popcorn you’re eating won’t go back to being raw corn.
Time’s arrow dictates that we constantly move forwards. Doctor Who plays with that idea as it
revolves around time travel. For each individual person, their chronology moves forward; the
same can be said for the people they talk to and the places the TARDIS lands in. However, the
TARDIS effectively bends the space-time continuum by pushing itself backwards and forwards in
time. Essentially, life goes on as normal for the individuals, but the presence of the Doctor, their
companions, and their ship is only possible through the arrow’s bending.
When we talk about time, what we’re actually talking about is two things: personal perception
(encompassing light and gravity) and heat. The latter is harder to account for because, though we
see its consequences, it’s easier to relate such an intangible concept through connections to self.
For instance, we see a glass fall and shatter, and panic about all those shards spread across the
floor; the only time we consider is the amount we’ll use cleaning it up. We generally don’t think
about how time was involved in its undoing (though we may curse gravity).
Time is too ephemeral a concept for us to accurately understand. Similarly, the universe is so vast
that, if we properly appreciated its immensity, we’d get nothing else done. It’s astounding to
consider that our heads are travelling faster through time than our feet. Tell your mates to
astonish them, but don’t go into the nitty-gritty. What this equates to on an everyday basis is
practically nothing. In a lifetime, it’s negligible. A one-foot difference amounts to 90 billionths of a
second over a lifetime measured at 79 years8. While it’s true that your head will always be older
than your toes – and someone living in mountain ranges ages faster than someone at or below
sea level – this won’t make any difference to your life whatsoever.

The Big Bang.
A term popularised by Sir Arthur Eddington in his 1928 book The Nature of the Physical World.
8 Boyle, Rebecca, ‘In Test of Relativity Theory, Superaccurate Atomic Clocks Prove Your Head Ages
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Travel a little upwards and you begin to appreciate the conflicting forces of the cosmos. The
International Space Station and its full crew of six are constantly falling towards Earth, yet they
remain an average 240 miles (400km) from the planet’s surface. This is because it’s also
travelling horizontally at around 17,150 miles (27600.25km) an hour9. Not all things are equal,
however: these astronauts:
‘age a little less because of the velocity at which they travel, and a little more for enjoying
less of the gravity of Earth. The effects do not quite cancel out. Velocity wins, leaving each
ISS astronaut who completes a six-month tour of duty 0.007 seconds younger than
someone who stayed on Earth.’10
What’s imperceptibly tiny to us has grander consequences for the universe. Gravity affects time;
we know this from Einstein, who transformed our thinking of the fabric of reality by positing the
idea of space-time as a connected form. The greater a mass, the more its gravitational pull and the
greater its effects on time. Stretch some clingfilm out. That’s space-time. Now drop a ball onto it;
the clingfilm will sag downwards. That’s how an object warps the fabric of reality. You can place
smaller and larger objects across the film and their effects will differ. That brings us to what we
really know about time, the first thing being that it’s relative. Time isn’t an absolute. It differs all
across the universe. The closer you are to a gravitational field’s source, the slower time will move.
Admittedly, none of this exactly explains how the Doctor’s personal timeline can unravel, nor how
time can go backwards. To get to the bottom of those mysteries, we have to go back further. Our
relationship with time is at the heart of Series 5.
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